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A message from Ronald S.

Lauder

A little more than a year ago, Jewish Mational Fund
embarked on a challenge, a long-term vision:
developing the Negev into a hospitable, habitable,
profitable environment that would become home to
an additional 250,000 people.

Some thought our vision was not practical, not possible,
or too big. But, we, together with our partners in this
revolutionary endeavor - Keren Kayemeth Lelsrael, the
Or Movement, and Daroma - see an opportunity where
there was a desert, see a future where there was a past.

Blueprint Negev is not a mirage, it is a vision becoming a
reality - with seven new communities created, hundreds of
families moved to the Negev, and new job opportunities.

Israel’s legendary first prime minister, David Ben-Gurion, had a dream that our
pecple's resilience and passion for life could make lsrael’s desert bloom.
Today his prescience is undeniable.

JNF's Blueprint Negev initiative is essential to lsrael’s future. The Negev
represents 0% of Israel’s landmass, but only 8% of its population lives there.
Overcrowding and a strain on resources in the center of the country - 92% of
Israel’s population resides on 40 % of lsrael’s land - further underscore the
importance of this plan. Additionally, there are an estimated 170,000 Bedouin in
the Negev whose population is expected to double in the next seven years.
But their educational and medical standards are very low and unemployment
hoviers at 90%. Opening up the Negev economically will positively impact their
future as well. This is a vision for all of Israel.

Blueprint Negev builds on the extensive work already achieved by KKL/JNF.
Over 30 JNF reservoirs already in the Negev translate into 10 billion gallons of
water, In Beersheva, new housing and large parks are being built. Together
with the Beersheva Foundation, KKL/JNF and the Or Movement are creating
a $300 million consortium of projects that will transform -
Beersheva into a bustling metropolis.

JNF, together with the Or Movement, has established the
Negev Central Information Center, which gathers up-to-
date data on communities, job opportunities, housing, and
education. Already, 10,000 names of lsraelis interested in
maving to the Negev are in our central database and we
have identified 960 new employment opportunities in the
Megev. Today, our vision is turning into a reality.

Qur grandfathers, pioneers from a bygone era,
established the State of lsrael by the sweat of their
brow, their unyielding passion, and a Zionistic fervor
coursing through their veins that would not allow them
to rest until the State was declared, until the State was secure.
Fifty-seven-years-old, we are still fighting for our security, but the romance
of the pioneering spirit that marked the early days has all but vanished.
But not at Jewish National Fund.

Blueprint Negev allows us to be 215t century pioneers and to once agan oe
part of a nation under creation. Twenty-five communities are planned:

seven are already established. Residents of Sansana, Harouy, Shomria, Ghvet Bar
Be'er Milka, Kmehin, and Merhav Am, the newly established communities, gve
testament to these ideals. Our Economic Development Fund helps them finance
the move. Qur involvement shows our partnership.

Blueprint Negev answers the need for Jews in the Diaspora looking to make afyah
the pioneering way. Nefesh B'Nefesh has been very successfil in bringing highly
qualified North American immigrants to lsrael, yet many settie in establishec

. SECURITY

« ECOLOGY

+ COMMUNITY DEVELOPMENT
« TOURISM & RECREATIONM

FORESTRY
EDUCATION

« WATER
* RESEARCH

Young families are caling the Negev home

communities, seeking an English-speaking population.

We are working with them to set up English-speaking
communities in the Negev, such as Carmit, and allow the
Diaspora Jew to change the quality of life and image of the
Negev. It doesn’t get more pioneering than that.

At Ramon Air Force Base, whose home is already in the
Negev, congregations across the LS. are participating in
a $10 million initiative to build a central park with a
3,000-seat amphitheatre and recycled water reservoirs. If
your congregation has not yet signed on, be a part of
history. It will be the only place in the world where the
names of all the congregations - Reform, Conservative,
Orthodox and Reconstructionist — will be listed together for all to see.

Together with Aleh Negev, we are building a 25-acre, world class, residential
rehabilitative village, to provide services to the entire Negev population which
suffers from a tremendous shortage of paramedical, therapeutic, and special
education services. The Aleh Negev project will serve as home to more than 200
adufts with disabilities - meeting their needs throughout their lives — and will serve
an additional 12,000 disabled children and young acults each year as outpatients
This project, situated near Ofagim, will bring 3,000 new jobs to the area. w,

Tourism, which will bring even more employment opportunities, features heavily
in our blueprint. Qur plans include building 2 new bike path in the Southern
Arava, with bike rental stations and refreshment centers.

Bird watchers from around the world will flack to lsrael, following the
migrations of millions of birds, from world-class centers in Eilat, up to
Kibbutz Lotan then north to the Hula Valley.

JNF is working with the United States government, Smithsonian Institute,
the Ministry of Tourism, 2nd MOMA, en a multi-million dellar project at
Timna Park, saving a 5,000-year-old wall etching and making this park a
wonder for the world to see. Already, more than
130,000 people visit the site yearly

Al of these are examples of our Negev Plan in action,
bringing people to the Negev, and creating jobs that will
transform the Negev into a desirable place 1o fve. Our plan
ENCOMPasses SO Many projects: bulaing new communities,
revitalizing established towns and cties, bolstering services
and opportunities throughout the recion, mproving quality
of life, and making all this possible by buliding vital
reservoirs. Singly, they are just projcts; together, they forigy
a vision. The Blueprint Negev vson

David Ben Gurion was known for b cream of populating
the Negev. Let us have a vision greater than Ben Gurion's,
Let us be 21st century pioneers. Join me tocay.

Ben Gurion told an immigrant almost 50 years ago, that God was allowing us to
participate in his creation. Today, this is our challenge. This is our moment.

Sincerely,

(R

Ronald 5. Lauder, President, Jewish Nationa =unc
email: RLauder@jnf.org

PS. For more information, go to our webste
at www.jnf.org or call 888-JNF-0095. :
n.:., INF, for
o P ISRAEL
Rl LU S forever,

IT5 OUR WISHOM.

warejnf.org
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Dear Readers!

Fr:-r the first time, “From the Editor™

/Zn/@

is being written initially in English and

translated into Hebrew because it is being written in the United States by the

editors of Nirkoda in New York.

We would like to take this opportunity to emphasize how much we appreciate
the dedication and hard work of Rokdim’s editor, Yaron Meishar, through all
the years that he has published this magazine.

We sincerely believe in the Jaower of Israeli folk dance to create a bridge between

Israel and the rest of the worl

. The fact that Israeli dances are being done on every

continent proves just how vital it is and what a powerful vehicle this magazine
can be to transmit knowledge and general information about what is happening

in the field.

In future issues of Rokdim-Nirkoda, we would like to address the increasin
number of Israeli dance camps that are being held outside of Israel (Europe, Nort

and South America and Australia).

We would like the organizers of these camps as well as the participants to send
us their thoughts and experiences, interesting anecdotes, and suggestions for future

camps. ,

While it has been wonderful to bring the world together by holding many camps
in various countries, it seems to us that in the last few years there has been a
significant impact on the quantity of dances being created. Together, let’s try to
put our thﬂughts in writing so that all who are invelved in organizing these

endeavors an

all those who participate for the sheer joy of dancing these camps

can help to improve and strengthen this bridge.

It is our hope th_al: we will welcome more dance enthusiasts into our circle of
dancers to delight in this wonderful phenomenon called *Israeli folk dance.”

IN THIS ISSUE

“Yemenite Step - The Stuar'
i

legacy of Inbal’s founder, by

of Sara Levi-Tanai,” a tribute to the life and
ri Krymolowski; “Will You Remove the Old

Because of the New?” - the integration of old and new in the culture of folk
dance, by Dr. Dan Ronen; “Hilulim Camp,” reflections, by Yaron Meishar;
the dance of the month, “Seret Shachor Lavan™ (A Film in Black and Whiteg),
by Shlomo Maman and, a regular feature, the schedule of dance sessions in Israel

and abroad.

Pleasant reading!
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wMiri Krymolowski

Translated by

Shira Vachnoon
with additional material in English provided by

Judith Brin Ingber

An apocryphal meeting might have taken
place in 1951 at the Dalia Festival. Perhaps
Jerome Robbins, the well-known American
choreographer, was seated in the audience
among the spectators.On stage, the Inbal Troupe
performed its “Shepherds’ Dances.” Robbins
was very excited. He thought that what his eyes
were watching was one of the most original and
authentic dance presentations that he had ever
seen. Certainly it was the best in Israel. Without
hesitation, Robbins turned to Gila Toledano,
the Inbal Company manager who was seated
next to him, and asked,*Who is the
choreographer?”.

“Sara Levi-Tanai,” Toledano answered.

“And who composed the music?”.

“Sara Levi-Tanai,” Toledano again
answered.

“And who wrote the text?”

“Sara Levi-Tanai.”

“If one woman can create, compose and
present all these, she is a genius,” said Robbins.
“Where is that woman?" he continued to ask

“Do you see the petite woman who i%
standing there? That's her,” Toledano

 answered.,

Perhaps this is an apt summary of this petite
woman, the genius who created one of the most
unique and fascinating companies that had
performed and is still performing in Israel, the
Inbal Dance Company

_'|-
]

A3

Sara Levi-Tanai,
the creator of Inbal Dance Company

in the international dance community, such as
those in Moscow and Paris, but Sara Levi-Tanai
had been original. Levi-Tanai had choreographed
and taught dances that were unique and had
been found in no other nation. Robbins suggested
to the America-Israel Cultural Foundation
that Inbal be supported. that the technique of
its dancers be upgraded and brought to the
world's professional dance standards, without
harming its authentic style and that the impresario
Sol Hurok sponsor the company on tours to

Yemenite Step

The Story of Sara Levi-Tanai

Robbins, by the way, had come to Israel to
visit different studios in his search for original,
authentic Israeli dance. He announced to
everyone that Inbal was the most fascinating
group that he found here (in Israel). Robbins
also claimed that this group would indeed
interest audiences abroad. Most groups had tried
to imitate or continue what others were doing

England and Amenica. The rest is history.

Sara Levi-Tanai was born about 1911 into a
Yemenite Family in Jerusalem. After the death
of all her siblings and her mother, at the age of
siXx she was sent to an orphanage in Tzefat
(Safed). Later. she went to the residential school
at the Meir Shefava Youth Aliyah Village,



“Story of Ruth” (Megilat Ruth)

Sara Levi-Tanai created the “Story of Ruth” (Megilat Ruth)

where she was exposed to Western culture by
her teachers who had come from Russia, Poland
and Germany.

In 1929, she began studying at the Levinsky
Seminar for Teachers in Tel Aviv (now
Levinsky College of Education) where she met
musicians and educators from Eastern Europe,
such as the composer Emanuel Amiran, who
greatly influenced her.

While working as a kindergarten teacher,
large parts of her initial creations were composed
for children: she felt there was a lack of songs
for children and composed such successful
songs that they themselves have become folk
songs. These include “Lezan Katan Sheli (My
Little Clown),” “Banu Choshech Legaresh
(We've Come to Banish the Dark),” “Bar
Tzurim” and many others

From 1939 until 1946 she worked as a
kindergarten teacher in Kibbutz Ramat
Hakovesh, where in addition to composing
songs, she began to choreograph. These grew
from programs she created for the celebration
of kibbutz holidays and for social occasions.
From that time, her original style was
remarkable. Her first stage choreography was
a suite called “Shir Hashirim (Song of Songs)”
that was created for Passover in 1944, The
dances that came out of this program included
the couple dances “El Ginat Egoz” and “Ana
Halach Dodeach.” Sara also worked at Kibbutz
Mishmar Hasharon for which she created her
first “Story of Ruth” (Megilat Ruth) and
“Creation” (Bereshir).

The most significant event at this time for
Levi-Tanai was taking her “Ef Ginat Egoz"
from her “Shir Hashirim (Song of Songs)” to
the Dalia Festival in 1944. It was here that she
decided to engage herself in dance and create
Israeli dances. Her ambition was to integrate
the pioneering spirit of the kibbutz with her
Yemenite roots. In 1948 she returned to reside
in Tel Aviv, where she lived for the rest of her

life.

During her
illustrious career Sara
received many
awards.She was
awarded The Israel
Prize, the most
prestigious award in
Israel. In 1984, when
Sara received an
award from the city
of Tel Aviv, she
mentioned that Tel
Aviv was truly
important in her
personal and
professional
development. Sara
said, “You could not
help but create in
this city, known as
“little Tel Aviv,” with
the love poetry of
Mathan Alterman,
in this naive city
where almost any third or fourth person was
either a poet, a writer, or a painter, or just
an artist in the best sense of the word in that
good old time.” It was in Tel Aviv that she
created the Inbal Dance Company.

The beginning of her journey was not easy.
Levi-Tanai was helped by the assistant principal

in the school where she was employed, the e

composer Emanuel Amiran, who put at her
disposal a room for rehearsals, free of charge,
at the seminar that was then held in the Carmel
School in Tel Aviv. The composer, Ovadia
Tuvia, who also taught with her, introduced
Levi-Tanai to a group of new Yemenite arrivals.
They formed the nucleus of her company. Their
rehearsals took place in the evenings because
the students had to work to provide for their
families.

One of the best known anecdotes about the
rehearsals held at that time is the story of “The
Laundry Day” [See Giora Manor’s book,
“The Choreographic Road of Sara Levi
Tanai,” published by The Ethnic Multicultural
Center Inbal, 2002, page 17]. *As a comic

illustration of those days, it seemed that the.

problem was the Thursday rehearsals because
Thursdays were the weekly laundry day,
when all the female dancers had to help their
mothers boil and wash the laundry in wash
tubs, then hang it to dry and then iron it.
Therefore, for a certain period of time, there
were no rehearsals for Inbal on this "holy
day."”

From among the thirty Yemenite youngsters
who initially joined the group, a core of only
seven dancers remained. The first group
consisted of Margalit Oved (herself a
choreographer today and the mother of another
choreographer, Barak Mashall), Racheli
Ovadia, Hanah Minzeli, Rachel Tza'iri, Meir
Ovadia, Yehuda Cohen and Ya'akov Brazilai.

Another layer in the development of the group
was the addition of Gila Toledano as a director.
At the beginning, the group performed mainly

Sara Levi-
Tanai left the
folk dance
field after
partmlpatmg
in the first
Dalia Festival
‘because she

~ wanted to
workasa
modern dance
choreogra-
pher !
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“Shir Hashirim (Song of Songs)”

Sara Levi-Tanai her first stage choreography was a suite called

“Shir Hashirim (Song of Songs)” that was created for Passover in 1944

in kibbutzim and other settlements. (Gila
Toledano was with the company for over 25

years, became the
director of the Dance
Library of Israel and

© has recently completed

her own book about
Inbal, soon to be

published in Tel Aviv.)
Along the way,

other dancers joined, including, Moshe Gamliel,
Moshe Yitzhak Halevy (now known for his

&b
The famous choreographer,

Jerome Robbins, “Sara Levi-
Tanai is one of the three best

choreographers in the world”
&

folk dance choreographies as Moshiko Halevy),
Shlomo Haziz (also a choreographer and director

of dance companies),
Nissim Garame (a
known singer and
political activist),
Ilana Cohen
(currently the artistic
director of Inbal and
also a choreographer),

Tzion Martziano, Ronit Brown and Malka
Hagbi. Today, Tzion, Ronit and Malka are still

"Sara was totally modern"’

Ilana Cohen, the artistic director of Inbal,
who was a featured dancer in Levi-Tanai’s
works and trained under her, said, “Sara
was an innovator in several ways. Even
though she was engaged in dance that was
ethnic in its roots, her attitude was totally
modern. She knew western dance and tried
to integrate it with her dances. In addition,
Sara was perhaps the first who created
theatrical dance here in Israel. She really

' loved biblical stories and in her

. choreographies she succeeded in integrating

. these stories with poetry and songs. She

certainly created dances that told a story,
long before theatrical dance was talked
about here. She knew how to integrate the
modern with ethnic traditions and, in this
way, she helped to create a unique Israeli
dance.”

Giora Manor: "The
Choreographic Road
of Sara Levi-Tanai"

The book “Darkah ha kore'ografit shel
Sara Levi-Tanai (The Choreographic Road
of Sara Levi-Tanai)” by Giora Manor,
published in 2002 by The Ethnic
Multicultural Center Inbal, covers Sara’s
creations: it is richly illustrated with
beautiful photographs. Manor captured
behind-the-scene stores and accurate
documentation of Sara’s creations and the
book includes essavs, newspaper articles
and letters. There 1s an English section
from pages 1-48.




dancing in the company.

The great success of the troupe occurred in
the fifties and sixties.The group performed in
the United States, England, The Netherlands,
Scotland, Ireland, Belgium, Sweden, Norway,
Finland, Denmark, Italy, the far East, Australia
and South America. [t became an ambassador
for Israel. Inbal captivated dance professionals,
including Martha Graham, as were audiences
worldwide.

Among Sara Levi-Tanai’s most memorable
and successful choreographies are “Yemenite
Wedding (Hatuna BeTeiman),” “The Queen
of Sheba (Malkat Shva),” “Song of Deborah
(Shirat Devorah),” “Women (Nashim)” and
“Inbalim.” In the beginning, these were mostly
biblical stories but Levi-Tanai also drew from
the landscape, and of course from Yemenite
culture including the chants and from the
Yemenite poet Shalom Shabazi.

Levi-Tanai was particular about the costumes
and stage sets and worked with the best designers
in the field; Anton Gorevich, David Sharir,
' Arnon Adar and others. The head designer of
the handicrafts organization known as Maskit,
Pini Litersdorf, was hired for "Eshet Hayil"
and “Yemenite Wedding (Hatuna Be'Teiman).”
The international artist Dani Karavan created
the set for “The Story of Ruth (Megilat Ruth).”

Individual composers such as Ovadia Tuvia,
Paul Ben Haim, Gary Bartini and Mardechai
Seter joined her in offering musical direction
and also composing.

Sara Levi-Tanai left the folk dance field after
participating in the first Dalia Festival because
she wanted to work as a modern dance
choreographer. However, she integrated
Yemenite gestures and movements into her
work including the syncopated stepping sequence
now known as “The Yemenite Step™ and the
women’s steps known as “The Da'asa,” which
Sara called “the camel walk on sand.”

By the middle seventies, Inbal achieved its
own theater, studio and offices at the newly
built Suzanne Dellal Centre for Dance and
Theatre located in the heart of the old Yemenite
neighborhood of Tel Aviv. With the waning of
Inbal’s popularity, the long time Managing
Director of the company, Gila Toledano, was
replaced and shortly afterwards, it was also
decided to replace Levi-Tanai in her role as
Artistic Director. When Haim Shiran became
the General Manager of the Inbal Company he
placed it as the centerpiece of the new Ethnic
Multicultural Center within The Suzanne
Dellal Centre for Dance and Theatre. He gave
the role of Director Emeritus to Levi-Tanai and
eventually gave the role of Artistic Director to
Levi-Tanai’s star
performer, Ilana
Cohen. Cohen has
revived several of

Tanai's works including
“The Story of Ruth
(Megilat Ruth),” “Song
of Songs (Shir

Hashirim)” and “Otiyot
Porhot."

A few years ago,
when I came to cover
the premier of a new

ara Levi-Tanai, see:

For more information on S
“Lirkod Im Ha-halom: reshit ha

Ruth Eshel. bty -1964 Inbal program, I met
: perets Yisra'el, 1920-190 ]
mahol ha “?i::;.lﬂ:{:;fb br:;fn ,SFifﬂt Artistic Dance in St?ra w;'tgn she was :lndmei
{Dancmgm 1964),” Poalim publishers and The }, a"d 3;3.“3 Old.
Israel 1920- Xirael. Tel Aviv, 1991. ound a smiling woman,
Dance Library © ’ filled with energy, and
Giora Manor. “parkah ha kore'ogr afit shel as always, she was wise,

involved, yet critical.
She always knew
exactly what to say and
what needed to be
improved in the
choreography and how
to do so. At that point |
thought about the things
that the famous
choreographer, Jerome
Robbins said many
years ago, “Sara Levi-
Tanai is one of the
three best
choreographers in the
world.” I think that he
was very right.

S

- - ' Choreographic Road of Sara
i‘:ﬂ.ﬁ;;ﬁ?ﬂfﬂ eEthnic hﬁticulmrai Center

Inbal, Tel Aviv, 2002.

' : holot,”
. Friedhaber. “Hava Netze Beme
pu%ﬁéhi;l?}y the Education and Culture Center of

the Histadrut, 1994.

:oles in English, se¢ .]uditl'} Brin Ingber's,
“511:13;:;:?;?: The E%mts of Israell iﬂll;l]:;r:jcfﬁe
Dance Perspectives, 19?4 pages 2 ; A s
entry ““Sara Levi-Tanai~ in Volume &, pf Eance 2
- 156, of the “International Encyclopediao :
Oxford University Press, 1998.
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the playing of
couple and
circle dances
is changed
every 15-20
minutes. And
what is most
important, the
majority of
the dancers do
not dance
with a
permanent
partner. This
organization
of the dancing
is a wonderful
phenomenon!
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Translated by Shira Vachnoon

Camp

Yaron Meishar flew from Alaska to Dancing Camp Hilulim in New York
and return to Israel full of experiences m The most impressive part for

him was the changes of couple and circle dances every 15-20 minutes m

Besides, he had a special personal experience concerning his firsl youthful
love m The next Hilulim camp - March 2006. See you!

ThEI'E 1s 50 much to say about Camp Hilulim,
and it's impossible to include it all. In one word
I can say that, for me, it was GREAT. This was
the fifth Camp Hilulim. This camp is co-directed
by Yossi Almani from Connecticut, (USA) and
Gadi Bitton (Israel). With him, Gadi brought
the two "Yaronim" (Carmel and Bemw

Simchon).

.......

Danny Uziel has retired from instructing at
the massive 92nd Street Y Israeli dance session
in New York City which he had conducted for
27 years together with Ruth Goodman. Yossi
wanted the camp to honor and pay tribute to
Danny Uziel for his achievements and activities,
especially in the USA. (Among Danny’s dances
are "Hanokdim" and "At Va'Ani.") Danny
was a former dancer in Lehaka Hamerkazit

Above: The Fifth Dancing Camp Hilulim, New York, U.S.A,
On the left: The dance instructors "Family' in Hilulim camp



of the Histadrut, AJogjin, I have to say that this exchange through the Israeli

directed by

Dance Institute,

Yonatan Karmon 0f partners makes things very unique and ;. 1p, (the New
and was Karmon's  excifing. It is so much fun to meet someone Y ork organization

“right hand” in ¢, every time, to dance a little differently,

Lehakat Hapoel

directed by Ruth
Goodman and

Tel-Aviv. Danny a@nd to give and get compliments in @ Danny Uziel) that
isagreatinstructor  different way. I really envy the dancers provides both

and a dear friend.

editorial assistance

M a n vy intheStatesthatcan have this experience .4 financial
choreographers over and over again every week support for the

from Israel were
invited to join the
team for this
special event. They included Yankele Levy,
Yonatan Karmon, Moshiko Halevy, Avi
Peretz and Shlomo Maman from Israel and
Naftaly Kadosh from New York. David Dassa
(Dani Dassa's son), Yossi Cohen, Karina
Lambert and Maurice Perez instructed as well.

The camp took place at a hotel that
encompasses a huge geographic area. There
were dancers and instructors from all.over the
United States and Canada as well as participants
from other countries (Maurice Stone from
England and Mazi from Hungary, to name a
few). Several dancers from Israel, who wanted
to combine a trip to North America with the
experience of Hilulim; attended the camp. In
fact, the camp looked like an Israeli settlement
and the Hebrew language was heard there more
often than English (although it was not the
official language).

I was invited to the camp by Danny Uziel as

Gadi Biton (above), the Chairman of Irgun Ha'Madrichim
(Folk Dancing Instrucrors Organisation) in Israel,
conducted the Hilulim Dancing Camp with Yossi Almani

his personal guest. We have been good friends
for over twenty years; when I'm in New York
I am his houseguest. Additionally, for many
years Danny has been supportive of all my
endeavors with "Rokdim." In the past, I had
continually reiterated how difficult it was to
publish the Rokdim Magazine; since he was
a believer in the importance of the publication,
Danny decided to join me in this endeavor

magazine. Since
then, all the articles
have been
published in both English and Hebrew and the
former "Nirkoda" subscribers now receive
Rokdim-Nirkoda at home in the US and
Canada. I was grateful for the invitation to
attend Hilulim and I certainly thank Danny as
well as Gadi and Yossi for everything; this was
an exceptional experience.

The camp began on Thursday afternoon and
concluded on Monday at noon. Objectively, it
appeared as.a very long period of time, but I
personally did not want it.to end. Although I
wanted it to go on and on and on, physically,
like all the others, I was totally exhausted! I
will not specify the list of dances that were
taught there but will mention that the
choreographers included the instruction of
several of their classic dances from the past.
For me, of course, the best part was the dancing
and the relationships and the conversations with
the many Israelis living in the States as well as
with the Americans.

On Motza'ei Shabbat,
after dinner, Danny was given
a "This is Your Life" party
with presentations of pictures
from the past, dances and
stories. Gadi Bitton conducted
the program and 'put the
puzzle' together with a
charming American, Karen
Kaplan (who assists Yossi
and Gadi in organizing
Hilulim). I have to say that
Gadi conducted the evening
with exceptional skill and |
was surprised by his ability
to improvise, his rare sense
of humor and word-puns in
English and Hebrew.

There are several points to
mention:

1. This was a long event -
four full days, with no break

and in one place; more hours than
in Karmiel! Too bad we don't
have similar events in Israel anymore; the
gatherings in Caesarea organized by Moshe
Telem were somewhat similar, but much shorter.

2. Many dances that I've never known or
heard of were taught; [ estimate that there were
more than twenty. For some, I had not even
heard the song before. And 1 still think I have
an encyclopedic reservoir of such information
existing in my head.
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3. The tempo of the dances that were played
was much slower (and in my opinion, the correct
tempo) and usually repeated until their
conclusion, after three repetitions. I could
certainly differentiate the music playing on an
Israeli computer from that of a local one.

4. In circle dances there was much more
holding of hands than in Israel, although, even
here, there is "progress” toward the way we
dance in Israel,

5. There's a knowledge gap among senior
dancers as well; there is a difference between
long time dancers and those who began to dance
several years ago. The latter could not integrate
many dances, but could follow along by copying.

The folk dance teachers Danny Uziel
and Ruth Goodman. The two conducted
the HIlulim camp for the last 27 years

This was more obvious in the early hours of the_
morning (until 6:00 am) when only the true
"crazy" dancers remained and it was hard to

- find dances that would enable most of them to

harmoniously dance together (without copying
from others).

6. There were unfamiliar dances for some
songs for which the Israelis have a different
version (" Ahava Noshana," "Etz Harimon"
and others).

7. Large numbers of dancers rest, chat, eat,
etc. during the playing of circle dances. The
floor fills up again when the couple dances are
played. During line dances, which I think are
totally unnecessary, (but that's my "abnormal”
thought), most individuals rest and view the
movements and the particularly amazing
performances of excellent dancers.

8. And, last but not least of what differentiates
the dancing with what is conventional in Israel,
is that the playing of couple and circle danc&s
is changed every 15-20 minutes. And what is
most important, the majority of the dancers do
not dance with a permanent partner. This
organization of the dancing is a wonderful
phenomenon!!! During the day, many people
plan whom they will dance with during the
evening program. It happens somewhat like
this: I approach a lady and ask her to reserve a

set" for us to dance together, and then we start
figuring out at which period it is possible, i.e.,
whether she and I would be free in the third,
fifth or eight set. Yes, it really is like that, and

there's a need for keeping an organized list to
prevent embarrassment, diplomatic incidents
and even tears. Personally, I really enjoyed
getting invitations from different ladies and 1
made sure not to turn anyone down.

Again, | have to say that this exchange of
partners makes things very unique and exciting.
It is so much fun to meet someone else every
time, to dance a little differently, and to give
and get compliments in a different way. I really
envy the dancers in the States that can have this
experience over and over again every week.,

Even before the camp, I had a special personal
experience. When I arrived at 11:00 pm to dance
at the Y in New York, having just arrived on a
flight from Alaska, Tali, a nice young lady,
approached me, shook my hand and claimed
that she was the daughter of Esther from
Kibbutz Amir. (Esther had been my youthful
love, my first girlfriend at the age of 15, whom
I met during the dancing at Camp
"Hashomriya" held in Harei Ephraim). Tali

had come to the camp (Hilulim) with a friend (g

with whom she regularly dances, but she agreed
to diverge from that tradition and dance one of
the partner sets with me. For me it was a
touching closure.

Usually, I take advantage of these types of

The famous senior instructor Yonatan

Karmon in Hilulim Camp (J

get-togethers in western countries such as the
USA and Australia for conversations with
Israelis who have settled there and are not living
with us in Israel. In these conversations, again

Yaron Ben Simchon and Carina Lambert



and again | feel  4nother thing that truly impressed me risk to the

how much our

existence of Israel

country is dear to WaS the g-‘ifﬂd-b.l’f hugs at ﬂff end of the 1 already passed
me and how camp. It is common to think that the and he, too, found

hurtful it is for me
to see such good

chosen not to live
among us.

In Hilulim, |
met “la cream de la cream,” the best of the

best of Israelis who live in the US. Most of

them, in fact, are
from the West Coast,
Here are some
stories:

1. Eli 15 a
professor of
aerodynamics in a
university in Seattle
and is married to
Estie, who has a
doctorate in
psychology. El also
works as an advisor
to the Boeing
Company and had
spent years serving
in the Israeli Air
Force. He was one
of those who
received the F-16 in
Israel and was one of
the developers of the
Piton missile. Eli has

Americans are much too reserved while
people who have We, the Israelis, are more open and warm

that our internal
risk indeed exists.

3. Mr. Horev (1
cannot remember
his first name) has
danced for only
about four years and is married to Shuli, who
has been dancing for many years and is a devoted
reader of "Rokdim"
magazine. Mr. Horev
was Aluf Mishne in
the Israeli Defense
Forces, and was a
developer of the
Merkava Tank. 1
spoke with him on
the third day about
the dances in the
camp:

"We did not
learn enough new
dances. It's a waste
of time that in such
a long camp vou are
not being taught
more."

After that, I spoke
with Ilana, a medical
doctor with a
specialization in

A Y

been dancing for a
few vears while Estie
"grew up” at Yoayv

The senior folkdance instructor,
Yankele Levy, show his love to the
israeli folk dances in Hilulim camp

gynecology who has
been dancing for
many years. Her
parents had met at

Ashriel's session and

has danced for many

years. Eli encourages her to dance with
whomever she wants and both are enjoying it
a lot: ""In Israel I could not achieve what I've
achieved here. QOur country is small and
cannot provide what the USA has to offer. A
long time ago, when the physical existence of
our country was at risk, I couldn't afford not
to take part in the struggle. Now, when we
are already a very strong country and this
risk is not an issue, I decided to make my
home in the States."

In my opinion, today we have an immediate
risk to our existence, not from the outside, but
from the inside. Our country is in demographic
risk on one side, and from the other side there
is the risk of social gaps. In addition, fanatic
and messianic religious groups, with the
idealization of "the third Israeli Kingdom"
want to take control of us.

2. Ronen, who danced at Meir Amsalem's
and whom he still remembers fondly, is in his
forties but looks like a 30-year-old. He served
in the Israeli Air Force, but not as a pilot:

"I couldn't live with the atmosphere in
Israel. I didn't want to go into the army
reserve this way, and it really hurt me to see
what's going on with our neighbors."

Ronen, like Eli, thinks that the immediate

dancing at the Y In

New York and she
has continued to dance there. Her parents were
also at the camp, but, unfortunately, 1 did not
get a chance to meet them. Ilana is the most
smiling dancer that I have ever met and her
smile is so captivating... in any case, she has
a totally different opinion:

"1 come mostly to dance. I'm saturated
with new dances. What is most important to
me is dancing from the evening into the
morning, with all the energy, the change of
partners and the atmosphere."

Well, two people with two opposite opinions.
It seems that in Israel too, there are these
opposing views based on the "seniority" of
dancing years. Am | wrong?

Another thing that truly impressed me was
the good-bye hugs at the end of the camp. It is
common to think that the Americans are much
too reserved while we, the Israelis, are more
open and warm. Somehow, | have the feeling
that the 'good bye manners' | experienced and
saw were honest and very affectionate, much
more than ours. Maybe it’s caused by the
intensity of the long stay together for this deep
and exceptional experience; maybe it's the Israeli
meeting in a strange country, maybe it's my
subjective feeling, or maybe [ just think it is.

Anyway, that's how I felt. |

When I have
just arrived
on a flight
from Alaska,
Tali, a nice
young lady,
approached
me, shook my
hand and
claimed that
she was the
daughter of
Esther from
Kibbutz
Amir. Esther
had been my
youthful love,
my first
girlfriend at
the age of 15

@ Ti¥y

Yol. 68, Nov. 2005



e -
't % v = B ral e LA - CEEe ; e ;

ey
§
& A Film in Black and White

Shlomﬂ Maman was born in Tiberius and began his career as a dancer with the Inbal and
Karmon dance companies. With the encouragement of the Israeli dance choreographer, Yoav
Ashriel, Shlomo began to choreograph his own dances that brought a fresh spirit and a unique style
to Isdraell_f fu!}lc dance (Balada LaMa'ayan, Zemer Bagilboa, Gvanim, Shimri Li Al Hamangina
- and others).

Every day in the Israeli dance groups in Israel and throughout the world, both his older and his
more recent dances are being enjoyed. This is proof that his dances have indeed become an integral
part of the fabric of Israeli folk dance.

From 1989 - 1994, Shlomo served successfully as Chair of the Irgun Hamadrichim Lerikudei
Am (the Israeli folk dance teacher's association).

During his army service, Shlomo established the Israeli Air Force performing troupe. Shlomo
has performed as a dancer in films and on stage in musical theatre and, in the Eurovison Competitions
of 1982 and 1983, where he was part of the group that represented Israel with the songs “Hora” _.
and “Chai.” He was the principal choreographer for "Pa'amonei Yovel." 0,

Today, Shlomo serves as the artistic director and choreographer of the following dance troupes:
University of Tel Aviv Students, Hadarim - Rechovot and Pargod - Be'er Sheva. He is the
director of the choreography program at Tel Aviv University. For the past six years, Shlomo has
been the artistic director of the annual Karmiel Festival.

Seret Shachor Lavan (A Film in Black and White)

Shlomo comments, “I created the dance, ‘Seret Shachor Lavan,’ after I heard Eyal Golan’s

new CD. I loved the song very much and I felt connected to it. After I listened to the words, 1

decided to create a partner dance that would express the character of the song and the driving

rhythm of the music. The dance is happy and lively and different from many partner dances

that are often quiet and lyrical. I was very surprised at the numerous compliments that I

received from both teachers and dancers in Israel and around the world even though the dance

. is somewhat intricate. I hope that the dances I create in the future will receive the same
appreciative response.”

ﬂf the

Dance: Shlomo Maman

Music: Ronen Yarkoni and Yossi Chen E’mﬂﬂrﬂ ed /
Lyrics: Yossi Gispan Shfomn Mm
Meter: 4/4 . F.m;p Ashriel

Formation: Couples
Notation: M's steps are described. W does opposite.

Black and White | -

PartI Partners side by side facing CCW. W to the rt. of M with inside hands joined.

n

L 1-4 Walk fwd two slow steps L.R.
3-6 Cross L over R, R over L.
7-8 Lift left knee and twist it to the rt. (toward partner) and left (away from partner).
9-10  Sway L-R.
11&12 Relise hands. L-tog-L across R changing places. M passes behind W and joins new inside
hands.

13-14 Sway R-L.

15&16 Release hands.
M: Large step R across L and pivot half turn on R to left to end facing CW.
W: Large step L across R passing in front of M and pivot on L making half turn rt. to face
CW. |

17-20  Partners are side by side facing CW, W to the left of M. Back Tcherkessia step beginning
with L bwd.

21-24 1 and quarter turn to the left with four steps L,R,L.,R moving CCW on line of circle and
end facing partner with M"s back to center. (W: Tum to the rt. with R,L.R,L.)

25-28  Join both hands. Tcherkessia step fwd beginning with L toward partner.

A Film
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