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Danny Uziel

Dear Readers,
This is issue number 100! This is history in the making!

It has been a long road for “Rokdim-Nirkoda” Magazine...
a little about the history of this production and some
thoughts and insights.

“Producing a cultural product” is difficult and requires great
financial resources as well as will power and determination.
For many years I've done it with all my might. | have funded
it out of my own pocket and | have continued to do so.
The much appreciated additional support | have received
from the Israeli Dance Institute in New York has enabled
the continued production of the magazine.

The written word - the printed issue has power and a
cultural-historical value. This is our opinion as well that of
many others. We, the magazine editors, are very interested
in the continuation of publis2h™ing the magazine and we
will do our best to have it done both in print and digitally.
We wish to make it accessible to as many as possible as
well as to give the community an opportunity to share
their thoughts about how to maintain the beauty of the
past and how best to incorporate new material.

For the benefit of the future of Israeli folk dance that
concerns us all, we respectfully call upon The Department
of Folk Dance in the Ministry of Culture, to support the
continuation of this publication as well as the development
of the “"Rokdim” website. We also call upon each and
every one of you, our readers, to help encourage new
subscribers and to provide your basic support by joining
the “Rokdim” site as a VIP.

At the Ashdodance Festival a discussion took place by a panel of experts
on the topic,”Israeli Dance - Where Is It Heading?” This is the main article in
this issue. Though the discussion is regarding folk dance for stage, it also
directly refers to folk dance in the dance sessions. We highly recommended

that you read it!!

Also in this issue:

= Amos Oren writes about Gavri Levi who had passed away few months
ago. He was an accomplished man.

® Alex Huber reports on the “Dance Awards Ceremony” which was held
as part of the Ashdodance Festival and includes pictures he took. In his
regular column, “Alex’s Experiences”, he writes about the 7th anniversary
of the legendary monthly gathering in Holon, “Shabbat Shel Shoshanim
- Saturday of Roses”, which for many years has taken place under the
direction of Moshe Oron, Asher Weitzman, Haim Tzemach and Eyal
Karblenik. Whoever does not dance here is missing out!!

= David Ben-Asher writes about “The First Dance Conference For Special

Education”. It is truly something special... and there is a date for the next
conference that will be held in May of this year.
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All the ‘
issues of =
“Mayda’am”,
“Rokdim” and
“Rokdim-
Nirkoda” are
housed at The
Dance Library
in Beit Ariela,
Tel Aviv and at
the Jerusalem
National
Library, I'm
sure that
there are also
a number of
readers who-
have all the
issues
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A Piece of
History

In the Writings

Past, Present, Yearnings and Thoughts...

his is the 100th Issue of the magazine.
T It presents an opportunity to look
back, to remember, to yearn for and...
to be proud of what I did and not to regret

what was not so successful (and there
were, of course, failures...).

The Beginning

The idea of producing a periodical came
from my teacher and friend, Moshe Eskayo
(New York), who suggested that | do a
newsletter: “A directory of Chugim (classes)
and Harkadot (dance sessions)”. To this, |
added articles and at the beginning, each
periodical had one published article. It
was important to me that this would be
an ideological platform and a place for
discussions (and indeed there were plenty).

| quickly discovered that when there are
articles, there are always differences of
opinion, as the editor and publisher (and
sometimes as a writer) of Mayda’am, |
will be perceived as being “wrong”. There
was a lot of anger and mainly “boycotts”.
People who deal with the dance culture
have never internalized the important
saying, “I disapprove of what you say, but
I will defend to the death your right to say
it” which has been attributed to Voltaire,
a French philosopher and author (1694-
1778). | was not deterred. | provided as
open a platform as possible.

Mayda’am
“Rokdim-Nirkoda” began as “Mayda’am”
and was first published in mid-1987. Later,
four more editions (every two months) were
published until mid-1988. At that time, the
name of the business was not “Rokdim”, but

“The Folk Dance Recording
Center” which was run
from a rented apartment
at 20 Berdichevsky
Street in Tel Aviv. Who
remembers?

At that time, there
was no e-mail. All

PR s,
8y . .,,.’

e % ny o
information was 7 T W
collected on the "g@i’mm
telephone. The text / ~
was typed with a
word processor,
Einstein, and printed on a
home printer and formatted on a “light
table”. The printing press company was
“Hadfus Hachadash — The New Printing”
which still prints “Rokdim-Nirkoda” today.
There were 10,000 copies printed of these
first issues and each was distributed free
of charge during the dance sessions.

Sy pee

50-11-’"
s
® omy o B
e

Not all the markidim (dance leaders), (known
then as “madrichim — instructors”), agreed
to distribute them in their chugim saying,
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.~ "Rokdim-Nirkoda” began as "Mayda’am”
_and it was first published in mid-1987. The
© idea of producing a periodical came from
-my teacher and friend, Moshe Eskayo, who
4K "‘sugg‘ested that | do a newsletter:

© . "A directory of Chugim and Harkadot”

“Why should | publicize the competitors
sessions?..”. On the other hand, there
were many who supported, encouraged
and even advertised and helped me
with funding. Among them, | will mention
Noam and Tzuri (Noam Haver and Tzuri
Makhluf), “Babili” ENissim Paz], "Etgar”
and “Amir Golan” (producer and actor)
who purchased publications and helped
finance the newsletter.

Rokdim” in color”

The first “Karmiel Dance Festival” took place
in July 1988. Before the festival, | was
called by a production company named
"Tehila” (the CEO was and is dancer from
Rishon Letzion) and offered to join me in
the production of the publication - in color.
| responded with pleasure. A committee
was appointed that included important
and well known people in the field (Dr.
Dan Ronen, Yoav Ashriel, Tirza Hodes,
Rina Sharett (author), Yonatan Gabay z”l,
Dr. Zvi Friedhaber z”l, Tamar Alyagor z”l,
Hillel Markman [artistic director, classical
ballet] and others), an external editor and
a graphic designer were brought in. The
publication was given the name "Rokdim”
and the logo was produced which remains
to this day. The publication was intended
for subscribers only.

Five issues were produced jointly until
Tehila realized that there were no “profits”
and decided to withdraw. | did not despair
and continued producing black and white
magazines. The main thing is to have
information about the harkadot and
interesting articles. | continued alone
until 1995 with six issues a year (every
two months, hard to believe...), self-editing
and my own “graphics” on graph paper
and with a light table. Painstaking work...

Return to color

“Rokdim” No. 32, in preparation for the
1995 Karmiel Dance Festival, was again
printed in color with the addition of the AV
Company as a partner in the publication.
Once again we brought an external editor
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and some members to the editorial board,
but that too lasted only one year...

Again, | was alone but | continued to edit
and produce issues of “Rokdim” in color,
despite the difficulties and those were not
lacking. Over the years, there were other
interested parties who wanted to join as
publication partners (the “Shibolet” Company
of the late Gavri Levi, “Dance in Israel” and
others) but nothing came to pass.

There were also others who tried to produce
folk dance newsletters but quickly saw
that there was no market for it.

Often | said to myself, “How is it
that this important undertaking
is not supported by the Israeli
- establishment, but rather by an
" organization from abroad?”

?2’\
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Along the way, | received some support
from the Ministry of Education through
annual subscriptions to about 100 public
libraries throughout the country. This support
was obtained by Dr. Dan Ronen, who was
then the Director of the Arts and Culture
Department in the Ministry of Education and
who also wrote many articles for “Rokdim”
Magazine over the years.

True partners

Starting with the 64th issue, (in preparation
for the 2004 Karmiel Dance Festival),
the publication appears under the logo
“Rokdim-Nirkoda”. “Nirkoda” was a
publication of the Israeli Dance Institute, a
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non-profit organization founded by Danny
Uziel and Ruth Goodman (after the Israel
Folk Dance Institute founded by Fred Berk
2"l closed), good friends who, for many
years, have been working to promote
Israeli folk dance in the United States
through the Israeli Dance Institute - IDI.
Danny offered to have IDI contribute to
the financial support for the production
of the [joint] magazine, provided that
the articles would be also published in
English and that their subscribers sent
the publication to their home.

The truth is that, for 14 consecutive years
now, thanks to their support and my
stubbornness, the magazine has been
produced. | wholeheartedly thank Ruthie and
Danny and the IDI organization in New York
for the financial support, the translation of
articles and the long-standing partnership
that enables this publication.

Often, | said to myself, "How is it that this
important undertaking is not supported
by the Israeli establishment, but rather by
an organization from abroad?”

The transition to the Internet

Starting with issue No. 68 (November 2005),
we stopped printing the “Dance Calendar”
in the publication itself because all the
information was listed on the “Rokdim”
website and was easily accessible and
updated regularly. So we now have much
more space for articles in Hebrew and
English and we attach great importance
to these articles.

Today, with the 100" issue, we are considering
moving to an online publication that will be
sent to subscribers via e-mail but still we
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are looking for real funding that will allow
us to continue producing a printed edition
on paper, recognizing the importance
of having the actual product in hand.

The dream

Browsing the old publications reveals
an “ocean” of important and interesting
material over many years. All the issues
of “Mayda’am”, “Rokdim” and “Rokdim-
Nirkoda” are housed at The Dance Library
in, Beit Ariela, Tel Aviv and at the Jerusalem

National Library.

My dream is that everything will be accessible
on the “"Rokdim” website as well, that | can
upload all the articles to “Rokdim” that can
easily be found with a search engine. Articles
according to: subject of the article (and
secondary subject), year of publication,
issue number, name of the writer... This
will provide a database which will serve
many who are looking for written material
on the history of Israeli folk dance.

| believe and hope that Tamir Sherzer,
our programmer, will build a page on
the website and that | will also have the
strength and time to upload all the articles
there because it is a great deal of work.

Thoughts

Many times we ask ourselves and others:
“What is so special about folk dance?
Why do we devote so much time to these
dances? What is it really in the dances that
brings us pleasure”?

The truth is that we have many motives
and reasons for this enjoyment, such as

the sport of it, social gathering, searching
for relationships and excitement, looking
for romance, love of Israeli songs, Israeli
culture, improving memory and strengthening
coordination. A world full of reasons, but
let me suggest something else that may
link and unite these reasons and is the
important point: we enjoy a concerted,
coordinated activity with many people
to see the great “"human mass” doing the
same movements, flowing in the same
direction, in full coordination between the
couple and the others in the circle (to the
sounds of songs and singers we love so
much.) The feeling of the private person
who is part of a lot of people moving just
like him is a feeling that does a good deal
for the soul.

The Israeli folk dance movement is in
a state of flux. On the one hand, Israeli
dance is enjoyed by thousands of people
on every continent creating a global
community. On the other hand, we are
constantly seeking ways to balance the ever
expanding repertoire of new dances that
are immediately accessible via the internet
with the wonderful dances from the past.
Rokdim-Nirkoda has been an important
vehicle for us all to voice our concerns and
suggestions for strengthening the unity
that has defined Israeli folk dance as a
unique phenomenon that brings the world
together through our feet and our hearts.
| have devoted my life to this project. With
your support, we can continue to build
on a proud past and provide this crucial
publication in print and online.
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“Any art written
or created

by a Jew in
the world will
forever remain
a repetition

of foreign
content. The
Jew has never
had his own
art, and hence
he will never
have a valid
life for artistic
expression.

“An artistic work
must be, even
subconsciously,
an expression of
the living spirit of
the people. This
well is sealed for
the Jew, because
the only source
of inspiration
available to him
is the fossilized
tradition that
has prevented
him from

loving himself
and renewing
himself.”
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A panel discussion moderated by Livhat Ben-Hamou
with the participation of leading Israeli choreographers

Translation: Shani Karni Aduculesi, Ruth Goodman and Ruth Schoenberg

panel discussion titled, “Israeli Dance -
A Where Is It Heading?”, took place

at the Ashdodance Festival. Livnat
Ben-Hamou, who moderated the discussion,
opened by saying: There is a big question
regarding the future of Israeli folk dance;
there are insufficient funds and generally
there is not enough appreciation of the
benefits of folk dance”. The first question
was addressed to Barry Avidan:

“The folk dances have spread to countless
countries, are taught with great enthusiasm
and these folk dance representatives are in
fact becoming outstanding ambassadors
of Israel across the globe. So why isn’t the
state sponsoring it? Indeed, it is in its own
interest that the name of Israeli culture
will grow and spread around the world...”

Barry began his answer with a quotation
that left me in shock: “Who said?” asked
Barry,

“Any art written or created by a Jew in the
world will forever remain a repetition of
foreign content. The Jew has never had
his own art, and hence he will never have
a valid life for artistic expression”.

”An artistic work must be, even subconsciously,
an expression of the living spirit of the
people. This well is sealed for the Jew,
because the only source of inspiration
available to him is the fossilized tradition
that has prevented him from loving himself
and renewing himself.”*

The discussion focused on what was
happening in the field of dance on the stage,

™ The quotes are based on an interpretation of quotes
found in the writings of Richard Wagner of the 19th
century, found at https://he.wikipedia.org/wiki/ %
D7%AT7%DT7%95%D7%91%D7%A5:Wagner_Das__
Judenthum__in_der__Musik_1869.jpg

but in my opinion, it also directly relates to
the area of folk dance in the dance sessions
and it ranges between two extremes (of
course, with many shades in between) and
these poles are as follows:

A. Israeli dance created for the stage should
have a connection to the Jewish-biblical-
historical sources of the Jewish people
and to the existence of the state and its
present life.

B. We are part of a “global” world in which there
are many streams of dance and constant
innovation that attracts the young dancers
and the audience. The next generation of
talented young people is important to us
(especially male dancers whose absence
is felt in a big way) and it is important to
present a “good show”. To accomplish this,
we must “go with the flow” of world dance
and with the influences of different types of
dance (ballet, modern, jazz, hip-hop, break-
dance, samba, Zumba and the like).

After the festival, | approached all the
panelists and many other choreographers
with this statement. The written answers of
those who responded to the challenge are
included here for your review and response.
(The respondents are listed in alphabetical
order according to the Hebrew.)

Barry Avidan

A choreographer for
Israeli dance troupes
in Israel since 1981.
Also a choreographer
and artistic director for
Lehakot Carmel Haifa
and Lehakat Hora Tikva
in Petach Tikva. In the past, he worked with
Chavatzelot-Netanya, Hora Reim-Holon,
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Shkediah-Ra‘anana, Sderot Hora Afula, Hora
Amal-Hadera, Kiryat Shmona, Ashkelon,
Boyar Jerusalem, Hadarim-Rechovot and
others. He choreographed the “torch
lighting ceremony” on Mount Hertzl for
Yom Ha’atzma'ut (Israel Independence Day)
in 2011, “The 15th Maccabiah” ceremony
[1997) and provided the artistic direction
For the opening night of the “Karmiel
Festival 2000”. He has been the costume
designer for dance groups, musicals and
stage performances.

As a person and as an artist who is deeply
involved in Israeli folklore and culture, and
as the person behind the “Halleluyah” dance
troupe that has represented Israel many
times at festivals and events abroad, | have
often heard complaints from the organizers
and producers of festivals throughout the
world that we have visited, about the Israeli
dance troupes that appeared in their setting,
which claim to bring Israeli folklore: “this is
a dance that is not clear and

So where is the “previous” in this
“contemporary”? Where is the hold on ancient
traditions? And today it's contemporary,
and what's next? “futuristic”??!! | present
examples from other art forms:

In painting, for example; there was the artistic
movement of realism before surrealism
and other breakthrough conventions

...Popular folkloric Israeli
folk dance (...) must
consist of folk dance
movements, elements,
patterns, structures and
ideas drawn from folk
content - folk dances
that are unequivocally
attributed, as Israeli
folklore!

involves modern dance, jazz
and classical dance”, when
in the humble opinion of the
invitees, this dance has little to
do with symbols of folklore in
general and Israeli folklore in
particular! Not only that, but
some of them even sounded
determined not to invite Israeli
troupes in the future! (and
not for anti-Semitic reasons.)

As a person who is an innovator, and who
works to break with previous conventions,
I know how important it is to innovate and
break boundaries and | am not against
“contemporary” Israeli dance (a concept
that has developed in the last few years
since the departure of our guru, Yonatan
Karmon, from the dance floor...) in one
way or another, heaven forbid. Does
“contemporary” mean “now”!?

Where is the concept of folklore!? Where
are the traditions? The customs? Berl
Katznelson said: “A new creative generation
does not throw the heritage of generations
into the garbage heap. He examines and
checks, from a distance and close up, and
sometimes he clings to an existing tradition
and adds to it, and sometimes he descends
into the scraps, revealing the forgotten,

l\

removing the rust and resurrecting an
ancient tradition that nourishes the soul

@ of a new generation!”
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(cubism, avant-garde, etc.) and first you
must know how to draw a simple portrait
before [applying] a hew style ...

In music, for example: folk songs remain folk
songs in all cultures in the world, and can
even be transformed into classics as the
composer Johannes Brahms did in taking
rural Hungarian dances and turning them
into simple classics. Or, as the musician
Franz Liszt did when he composed folk
melodies played by gypsy bands and turned
them into classic Hungarian Rhapsodies.

Dance must also have a clear definition
of folk dance; and if you want to break
and change it, there is no place to call it
folkloristic folk dance (as was done with
Hungarian rhapsodies and dances).

If we look around and observe folkloric
dance companies in the world (even if
they combine a high level of technique
with their folk style), such as: Moiseyev
— it is clearly Russian dance! Mazowsze
- clearly Polish dance. Ballet Folclérico de
Chile — BAFOCHI - clearly Chilean dance.
The Georgian State Dance Company | now
Sukhishvili Georgian National Ballet| - is
of course, Georgian dance! We can easily
identify them and catalog them in the folk
and cultural style from which they have
derived and are drawn!

Similarly, popular folkloric Israeli folk
dance, if it is defined as such (and indeed
the definition matters very much abroad...),

Back to Contents
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must consist of folk dance movements,
elements, patterns, structures and ideas
drawn from folk content - folk dances
that are unequivocally attributed, as Israeli
folklore!

Is it also possible that we can develop and
present folk dance choreographers who
know how to impart to future generations
dance for ceremonies, weddings, celebrations,
prayers, etc., as they did with the Hebrew
songs of Naomi Shemer, Moshe Wilensky,
Sasha Argov, Dubi Zeltzer or Nachum
Heiman?

As Haim Hefer said about Naomi Shemer
(in a performance given in her honor: “Al
Kol Eleh” An Encore” for Naomi Shemer
in May 1991): ”I promise you Naomi, that
in this generation and in another 100
years your songs will surely be the most
exhilarating part of the new arrangements
of our prayers. They will be the hymns sung
at tables and in all the gardens!”

Would any of us be like this with dance?
Do any of us understand the path of
Naomi Shemer that did not deviate even
from Israeli song / music / melodies? It
is difficult, of course, to define an Israeli
song, but when you hear songs by Naomi
Shemer (and others) you know that this
is an Israeli song!

And it is correct; it is also difficult to
define an Israeli folk dance for the stage.
Throughout the world, folk dances are
called “character dances” because folklore
is the essence of important national
and historical symbols; it describes the
climate, the nature, the customs of the
people, the character of the people. [Note.‘
Character dance is a specific subdivision
of classical dance, i.e. classical ballet
repertoire. It is the stylized representation
of a traditional fFolk or national dance,

mostly from European countries, and uses
movements and music which have been
adapted for the theater.]

And | ask with a painful cry, when we see
the dances of the [dance] troupes on stage,
do we really know (after we have, of course,
quieted down the music and allowed only
the movement to speak), that it is Israeli?
With complete honesty...

HN Bialik (Hayim Nahman Bialik 1873 —1934)
told members of Kibbutz Degania in 1926:
“You will not have enough strength if you
want to create everything from scratch.”

Gadi Bitton

Choreographer and
head of the Dance
Department of the .
Community Culture and | V8
Art Council, Ministry =i 4
of Culture; initiator,
producer and artistic
director of “Camp Bitnua” (Camp in Motion)
in Eilat.

Every generation does the same thing to
the previous generation. This is probably
because, at some point in the professional
progress, you ‘get stuck’, you mature. You
no longer know how to connect with the
current generation. You think that everything
is going to be ruined and the things the
young people are doing are irrelevant and
out of place.

In one of the conversations, | heard Shlomo
Maman say that in Karmiel they do dances,
not folklore, and in the process he says: “l
too know what that is, because in the past,
when | did ‘'Mechol Hashnayim - The Dance
of the Two’ they told me it was not folklore,
but today, everyone knows it’s folklore.”

At the same time, he always refers to Yoav
Ashriel, who said about the dance “Shimri
Li Al Hamangina”: “Listen, this is not a
folk dance, but let’s teach it in the course
so that at least we will have a beautiful
performance”. No one imagined at that
point in time that this dance would be a
dance for beginners in a folk dance class

and the most mainstream that could be.

When | choreographed “Ahava Ktzara -
Short Love”, about half of the folk dance
choreographers told me that | was a little
abnormal and “What is rock ‘n’ roll doing
in folk dances”? And after that | did “Kafe

’”

Etzel Berta - Coffee at Bertha's™ and they
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| think that what

happens is that every
generation that does

not know how to

connect to the present
reality, it seems to him
that what we are doing

today is wrong and

corrupt folklore and |

think that is not so
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also reacted the same way, and little by
little, this genre became part of dance.

When | choreographed the dance “He Lo
Yoda'at Ma Over Alai - She Doesn’t Know
What I'm Going Through”, at the time,Yoav
Ashriel wrote about me in the publication,
“Rokdim” (now known as “Rokdim-Nirkoda”):
“What have we come to? A dance was
choreographed to Shlomo Artzi’s, He Lo
Yoda’at Ma Over Alai perhaps he will also
choreograph a dance to a song by Aviv
Geffen [an Israeli rock musician/singer/
songwriter)'.

Aviv Geffen, at that time, was considered
part of the “Dor Mezuyan (Screwed Up
Generation)” (heavy metal / hard rock
style at that time), but today Aviv Geffen
is considered a mainstream artist and
performs with artists such as Matti Caspi
and others with Israeli mainstream songs
and now even his old songs sound normal.

When Yoav Ashriel introduced
the dance, “Erev Ba -Evening
Comes”, Gurit Kadman removed
him from the continuing
education program. She said
it was blasphemy, that he
had taken a song from the
‘hit parade’ of songs, from
the first Israel Song Festival
[in 1960] and created a folk
dance, which is really perverse.
Today “Erev Ba” is the dancers
dance; it is considered the
most Israeli dance, the most “folk dance”
one can imagine.

That being the case, as they “tyrannized”
Yoav Ashriel, then “oppressed” Shlomo
Maman and then me and so these things
have been continuing.

| do not want to be part of this game and
| hope that | will not be. | think that what
happens is that every generation that does
not know how to connect to the present
reality, it seems to him that what we are
doing today is wrong and corrupt folklore
and | think that is not so.

Folklore = “folk knowledge”. It is created
at any moment. Today’s choreographers
use their experience for their creations.
Of course, they put in all kinds of touches
and Yemenite steps, choreographic terms
and choreographic positions that all belong
to Israeli folklore, but they also introduce
newer folkloric ideas.

This is good, so the youth will continue to
dance and not look at it as being bizarre.
If they continue to dance “"Hava Netze
B’'machol - Let’s Go Dancing”, they will
stop dancing in the dance troupes. Even
the choreographers themselves want to
do new things, to be renewed - to express
their experience.

Today | choreograph dances as | think they
should be choreographed, because what |
am creating is based on my experience of
the present. | will not choreograph dances
as they once were and what is important, |
will leave for future generations, what our
lives looked like today, and this is folklore.

| want to show them what happened to
me in 2018 and, in another twenty years,
it will really look like something ancient to
them, from the perspective of movement
and music. This is totally legitimate and
there is no need to be alarmed by all the
changes and innovations.

If we stand still, we will end this movement
and there will be no more folk dancing. The
power of Israeli folk dances is that they
are constantly being changed. They have
a kick and that’s their beauty.

| see Michael Barzelai and | am very happy
for what he does. I tell him that it's fortunate
that he entered this field, otherwise we
would have died. | also claim that one of
the reasons why we have not advanced in
the world of folk dancing in the last decade
or two is that we have neither grown nor
flourished because all the artists who
came after me choreograph dances “like
Gadi Bitton”.

Sorry for the lack of modesty, but that’s
not my intention. My intention is that
since | began to create, things have not
developed, and | wish that there were
artists today who would choreograph folk
dances and adapt them to the hip-hop
generation, adapt them to the generation
of all the music of Static and Ben El, so
that everyone will feel comfortable coming
[to dance], and if there was an artist who
could take the folk dance movements, as |
did in (the dance), “Zahav - Gold”, where |
choreographed a folk dance together with
modern movements.

If there were young artists from the fields
of “hip-hop” and “contemporary dance”,
choreographing in our world, folk dance
would continue to develop and attract
young people. This is one of the reasons
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why young people do not join us; we in folk
dancing fell asleep. If there are artists in
the area of folk dance for the stage, who
create contemporary dances and integrate
contemporary elements, we have gained.

When they asked Hayim Nahman Bialik,
“What is Hebrew work?” He said, “This is
a shoemaker hammering a nail in Tel Aviv
and singing songs in Hebrew for his own
enjoyment.” The meaning here is that when
you sing songs in Hebrew, you are living the
Hebrew experience and doing Hebrew work.

This is one of the reasons that | think that
many of our artists who have moved to live
abroad have not managed to choreograph
dances that are suitable for the time and
the Israeli public. Although they are talented
artists, as soon as they leave the country,
it is very difficult for them to choreograph
dances abroad, because when you do
not live it - the “Israeli experience”...there
is nothing to do - we must live here for
the Israeli experience. It is impossible to
understand Hebrew music, what is happening
here and what interests the generation,
the present, without living here.

If Yoav Ashriel would not have insisted
on creating “Erev Ba”, then today I could
not understand Yoav Ashriel’s reality in
those days. I'm glad | can understand his
experience then and that of Gurit Kadman,
and also see, through the years, how things
have changed in relation to what | do.

| hope that in four generations, if there is
still folk dancing, the future generation will
be able to see how I've changed relative to
Gurit Kadman and the previous generations.
So | think it's very good that people are
doing new things.

One can also see in the “dance for the
stage” troupes, that they also do folkloristic
things, as well as works that integrate
modern dance. Sometimes they dare more
and sometimes less. The same is true of
folk dance, and that’s fine, and that's how
things come into being.

It is also hard for the audience to swallow
something “completely different,” but if we
slowly introduce another movement and
more movements... that’s the way things
come about.

Barry Avidan, who claims that, “Today there
is no folkloristic existence and folkloristic
things are not being done”, has forgotten
that when he started with folklore and began
to bring various accessories to the stage
and do mini performances on stage, and
began to make theater out of it, everyone
despised him and he said "No, and | want
to bring a doll with me on stage, because
there is something about it”.

Barry did and still does folklore. He introduced
new and interesting things and therefore,
in my opinion, he got into the minds of
people. Just because he was creative and
introduced another world, which most
choreographers today now use touching
on what he did, and if it didn’t exist, they
would not have developed and would not
have introduced their innovations... so the
culture progresses and develops.

Unfortunately, we always have the tendency
to kick reality and curse the present and say
that everyone is wrong. It's very unfortunate
for me. We are such a nation that always says
that the new generation is not good and our
soldiers are neither good nor Zionists, but
the truth is that our soldiers are excellent
and that we have the best army in the world.

Shai Gottesman

He was born in Kibbutz
Afikim [Jordan Valley].
He studied “Movement
and Dance” at Seminar
HaKibbutzim [the
Kibbutzim College).
At the age of 16, he
danced in the Emek HaYarden [Jordan
Valley] Troupe and then in the Karmon
Troupe. He danced for 8 years in the
Batsheva Dance Company and then in the
Manhattan Ballet where he also worked
as a rehearsal manager in two tours to
Japan and Hong Kong. He was a freelance
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creator and choreographer in dance
institutions and dance companies
in Israel and abroad: The Batsheva
Dance Company, Dance Kaleidoscope
[a professional contemporary dance
company in Ind:anapol:s] in Indiana
[USA) the Nederlands Dans Theater,
Korzo Theater in Den Haag [The
Haguel and Introdans in Arnhem, The
Netherlands. He served as artistic
director and general manager of
“Hora Yerushalayim”. He is a teacher
of contemporary dance in the dance
department of the Tel Aviv School of
Arts, the Katzir High School Dance Department
in Rehovot and as artistic director of the
dance companies of Ness Ziona. Director,
Producer and Artistic Director of Events,
Ceremonies and Dance Events in Israel and
around the world.

Unfortunately, the cultural institutions and
bodies that budget for dance refer to what
they call “folk dance” with great disdain and
without distinguishing between dancing
at a session, folk dance for the stage and
professional folklore as it exists in other
countries and peoples around the world.

As Chief Executive Officer (Artistic Director
and General Manager) of the “Hora
Yerushalayim” organization, | tried to
establish Hora Yerusalayim as a national
center for professional Israeli Folklore and
The Israeli Folklore and Music and Dance
Theater that would represent Jerusalem
and Israel in the wider world and would
also include a special school for dance
and music that would produce dancers
and musicians of the highest caliber.

Unfortunately, these attempts caused the
management of Hora Yerusalayim, especially
the urban part of it, to decide to stop my
work with Hora Yerusalayim, thus ending
this initiative.

If the folk dance directors did not have to
deal with the need to attract dancers, some
of the questions that arise in the matter

would not have been asked. The creative
processes in all aspects of stage art are
primarily (but not exclusively) the product
of inspiration, the source of creativity, the
mood at the time of creation, the motivation
for creation, the commitment to a certain
framework that you must maintain in
accordance to a theme assigned to you,
limitations and conditions placed before
the creator and more...

As a choreographer, you are even more
limited because you need dancers and
studios for the process of creation, even
before the music and folklore there is also
the song that unfortunately few of which
are appropriate for the Israeli troupes.

Therefore, if you work with a professional
body that has the proper conditions for
creating a dance and has a folkloristic
orientation, which does not exist in Israel,
there would be no need to deal with the
questions related to attracting dancers to
the troupe or musicians and singers and
it would be possible to focus on the work
itself and bringing it to the audience and
for the audience to see the work.

| think there is an audience for folkloric
dance that combines music and song,
especially in Israeli culture, which is diverse
and draws steps and musical meter from
the cultures that the Jewish people brought
to Israel and from the “multiculturalism”
of the Israeli population.

From my experience with Hora Yerusalayim,
performing in many places around the
world, such as in Budapest, in front of
ambassadors for Independence Day, in
Warsaw at the World Book Fair, in Moscow
at a world conference, a performance
at the Tchaikovsky Auditorium, home to
the Moiseyev Dance Company, in Berlin,
at the Shanghai Expo, in Toronto at an
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international tourist conference - in all these
performances, which were a combination
of masterpieces from the rich and old
repertoire of Hora Yerushalyim, along with
younger Israeli folklore of mine and other
artists - all attracted a large audience and
were very successful.

Israeli dance for the stage should have a
connection to Jewish sources, Biblical and
historical sources of the Jewish people, as
it should have a connection to the culture
that developed among Jews in the Diaspora
and their history in Diaspora communities.
It is also important to have a connection
with the folk dance that developed in the
early stages of settlement in Israel and
the first Israeli dance creators such as
Rivka Shturman or Leah Bergstein, who
collaborated with the poet Matityahu
Shalem of Kibbutz Ramat Yochanan (who
related to both the holidays and tradition,
alongside agriculture and the secular
pioneering culture) and later to Baruch
Agadati and Yonatan Karmon.

As artistic directors of troupes that are
not amateurs (especially of youth), we
must create allure and interest, in order
to attract the best and the most talented
youth in the field of dance. It is very difficult
to distinguish between preserving the
folkloric nuance of Israeli culture and what
is popular at the time, but it is possible and
happens in several groups.

Itis impossible to reach a high professional
level and a large number of dancers, unless
there is a professional body in the field of
Israeli folklore and dance in Israel, which
will attract dancers who are looking for
a professional stage.

In the days that | was the teacher and
an artistic director of Hora, | developed
and referred more than 20 dancers to
the Batsheva Dance Company and other
professional dance companies.

In addition to them, there were other
talented dancers, who were eager and
came from the folk style, but they wanted
to remain in the “folk” field as professional
dancers. Since it was impossible to earn
a living as a folkloric dancer, they had to
choose other things.

Folklore as well as Israeli dance can be
defined as such, but only after the test of
time puts it in its place. When | am asked
whether this or that creation is Israeli,
my answer is dependent on whether the

creator is an Israeli, there is Israeli music
and the piece was created in Israel, then
this is an Israeli dance. If it’s folklore, time
will tell. A work | created 20 years ago for
Hora Yerusalayim and is still danced on
stage, even though I'm no longer there, at
a folkloric festival as Israeli folklore, is a
sign that | created an Israeli dance!

Shuki Hoffman

She started dancing in
the "Hora Yerushalayim”
dance troupe. After her
service in the IDF she
began taking classes at
the Jerusalem Academy
of Music and Dance. At
the end of the 70’s she became the artistic
director of “"Hora Yerushalayim”. In 1988,
together with her husband Shlomi, they
established the Mechola Dance School
in Jerusalem, which became a household
name throughout the country. She was
responsible for nurturing thousands
of students and dozens of teachers,
choreographers and artistic directors
in Israel. Under her direction, "Mechola”
performed at major ceremonies and events
in Israel and abroad - The Maccabiah
Games, The Torch Lighting Ceremony at
Mount Herzl, Taglit [Birthright] and more.
She was among the judges of the Israel
Festival Dance Competition. In 2008 she
won the “Yakir Yerushalayim” award in
Dance. [Yakir Yerushalayim, inaugurated
in 1967, is an annual prize awarded by
the municipality of the City of Jerusalem
to one or more residents of the city
who have contributed to the cultural
and educational life of the city in some
outstanding way.]

It is hard to define what Israeli folk dance
is!l We are a country with many cultures,
ethnic groups and influences and this
affects the creations for the stage as well
as the folk dance steps which became
more sophisticated and perhaps even too
complex.

As a country develops, the dance develops
and is influenced by the international
dance language and this, without a doubt,
has been assimilated into contemporary
creations, since we all want to advance
and also to please the dancers who come
with a higher level of technique (there are
many schools of dance all across Israel).
In order to attract good dancers, there
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is of course a need to touch on more
contemporary dance.

As a creator of Israeli Dance, | urge the
younger generation to preserve the folklore
alongside the modern and contemporary
dances.

Our main problem is the lack of attention
by the medial!! They do not show in an
appropriate and interesting way, the
development of Israeli dance troupes who
represent Israel at home and abroad. They
do not broadcast the festivals, nor do
they show the work of choreographers
who developed and create in Israel, all
in the pretext that ”“it's of no interest to
the public...”

Through the lack of marketing on television
and in the press, they hide the productions
and important work of bringing folklore
to the people through the media.

It is sad that various
committees have a budget

for only dancers in the
contemporary dance
companies, which usually
have up to 10 dancers, and
there is no budget for the folk
dance companies which have
hundreds of dancers.

Oren Halal

Choreographer and
creator of Israeli dance
for stage. He is the
artistic director of
the Technion'’s [Israel
Institute of Technology]
Dance Troupe and the
Israeli Dance Center. He began dancing at
the Mae Boyar High School in Jerusalem
with Barry Avidan and later with Yonatan
Karmon. He was a dance emissary [shaliach]
in South America for The World Zionist
Organization and the Maccabi World Union.
He served as the artistic director of the
dance troupe of the Jewish communities of
Germany - Haleluya Be‘machol. He directed
the department of dance, culture, festivals
and productions at “"Hebraica” Sdo Paulo,
Brazil. He founded and was the artistic
director of municipal dance groups in
Israel - Holon, Kfar Saba, Netanya, Herzliya,
Tel Mond and others ...

Maintaining the identity of Israeli folk dance
is very important to me. Israeli folk dance
was created even before the establishment
of the state and continued to evolve for
many years.

Israeli dance drew inspiration from folk
dances styles of different countries, but
all along, there was the desire and the
goal to aim for a unique style of our own,
Israeli and folk.

Unfortunately, over the years,
Israeli dance choreographers
started to include classical
or modern techniques in the
dances. This was done in
order to enrich the dances or
in order to develop the style,
or to interest the audience.
This motif is getting stronger
through the years.

| think that this growing phenomenon
is very damaging to the field and to the
preservation of the uniqueness of the
authentic Israeli folklore. If we continue
to do so, Israeli folk dance will remain on
stage, at best, as a beautiful old memory
that no longer exists.

| hope that everyone who has a hand and
influence in this matter will be a partner in
the planning and correcting of our interest,
for the sake of our glorious past in the
field and for future generations.

Hagit Zargari

She has as a Bachelor
of Dance degree
from The Jerusalem
Academy of Music and
Dance. She danced in
“The Kolben Dance
Company” and owns
the dance studio “Orot Habama” [/n
Mevasseret Tz:on] She has had extensive
artistic experience in the field of Israeli
folklore and contemporary (modern)
dance. For the past seven years, she has
been the artistic director of the “"Hora
Yerushalayim” dance troupes, a creator
and choreographer.

We debate and talk about the dance we
represent but, in my opinion, the title of
the discussion is very inaccurate. Israeli
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dance is dance created by Israeli artists in
all (1) the areas of dance and performance.

Israeli dance in all its
varieties is recognized
internationally. The Israeli
dance scene is vibrant,
kicking, developing, asking
questions and criticizing and
I am not completely sure that
this big question has a place.
If it does, then it should be
discussed by all artists from
the entire spectrum.

In Israeli dance, there is a niche which
claims that what we represent is Israeli
folklore. So perhaps we should rephrase
the question and ask ourselves, "What is
Israeli folklore? Does it have a place? In
our work as artists, are we loyal to Israeli
folklore?

In this country, the foundation that was
laid for Israeli folklore was established in
the days of the pioneers 